


















PRESENTER BIOS:

Haider Ali Akmal is a Printmaker from Pakistan and PhD Design Candidate at Lancaster University, UK, exploring alternative practices towards the Design of IoT through Speculative and 

Ludic Design. Part of the PETRAS IoT Hub and Uncanny AI Projects at Imagination Lancaster, his PhD thesis explores the use of Object-Oriented Philosophy and Play mapping More-than 

Human Design futures for AI through playful artefacts such as the Internet of Things Board Game and the Tarot of Things.

Zainab Aliyu (‘Zai’) is a Nigerian-American cultural worker, designer and artist based in NYC. Her transdisciplinary practice interrogates the cybernetic and temporal entanglement 

embedded within societal dynamics. She uses counternarrative interventions and infrastructures of care to catalyse resilience, resistance and hope. Zai is a graduate from Carnegie Mellon 

University. She has been an organiser with School for Poetic Computation and a member of Black Girl Magik; has spoken at Yale University, SXSW, Microsoft, University of Southern California 

and The Africa Center; and is a recipient of Carnegie Mellon’s Lee Goldman Scholarship Award. 

Linda Aloysius is a London based sculptor who completed her practice-led PhD at Goldsmiths College in 2018. She explores structures relating to marginalisation and exclusion, with a 

focus on the absence / absenting of artistic heritage of working-class women. Recent art and research presentations include at The Foundling Museum London (2021-upcoming), LSE with 

Goldsmiths College and City University (2020-upcoming), Tate Modern (2020), Credit-Suisse London (2019), Glasgow University with Girlhood Gang (2019), Durham University (2018), CSM 

(2018), MAAT Lisbon (2017). Publications include in ‘Feminist Activisms and Artivisms’, Netherlands: Valiz, (2020), 'Feminist Review, Issue 120, Currents’ (2019), 'Museological Review, Issue 

20: The Global Microphone’ (2016) and ‘Infallible, In Search of the Real George Eliot’, Article Press (2005). 

Simon Anderson is a British-born-and-educated cultural historian whose art-school exposure to fluxus helped to mold his career. He has worked at the School of the Art Institute of Chicago 

since 1993, teaching a range of seminars and lecture classes around twentieth-century art and anti-art. In addition to organizing exhibitions, designing, and producing publications, he has 

written exhibition commentaries, magazine criticism, and book chapters on Fluxus, Mail-art, expanded poetry, the Situationist International, and conceptual photography. He has lectured 

widely, and has acted as a gallery dealer in, private consultant on, and public speaker about the experimental arts and artifacts of the nineteen-sixties, seventies and eighties. Long an 

advocate of performance as a way of knowing, he continues to observe, arrange and perform the events of his life in a Fluxus mode.

Mitra Azar is an eclecto-nomadic video-squatter and ARTthropologist. For the last ten years, he has been investigating crisis areas, building an archive of site- specific works through the 

lens of visual art, filmmaking and performance. He is currently a PhD candidate at Aarhus University and part of the Geneve2020 think tank (Institute of Research and Innovation, Pompidou 

Centre, Paris). His theoretical and practice-based work has been shown at the Museum of the Moving Image New York; Spectacle Cinema NYC; the Havana Biennial; The Influencers; 

Fotomuseum Wintertur; TheVenice Biennial; Transmediale Festival; Macba [Sonia] Podcast, and Berlinale Film Festival.

Valentin V. Balanovskiy, PhD in Philosophy (2011), LL.M (2019), is Leading Researcher at Immanuel Kant Baltic Federal University (Kaliningrad), chairman of the Kaliningrad Division of 

Russian Philosophical Society, member of the International Association for Spielrein Studies, and the author and host of popular-science radio shows.

Karen Barad is Professor of Feminist Studies, Philosophy, and History of Consciousness at the University of California at Santa Cruz. Barad's Ph.D. is in theoretical particle physics and 

quantum field theory. Barad held a tenured appointment in a physics department before moving into more interdisciplinary spaces. Barad is the author of Meeting the Universe Halfway: 

Quantum Physics and the Entanglement of Matter and Meaning (Duke University Press, 2007) and numerous articles in the fields of physics, philosophy, science studies, poststructuralist 

theory, and feminist theory. Barad's research has been supported by the National Science Foundation, the Ford Foundation, the Hughes Foundation, the Irvine Foundation, the Mellon 

Foundation, and the National Endowment for the Humanities. Barad is the Co-Director of the Science & Justice Graduate Training Program at UCSC.

Douglas Basford is Assistant Director of Academic and Professional Writing at the University at Buffalo, State University of New York. He has received funding from the National Endowment 

for the Arts and the National Endowment for the Humanities. His work has appeared in Artis Natura, Elizabeth Bishop and the Literary Archive, Metamorphoses, Multi-Ethnic Literatures of the 

United States, Poetry, SubStance, Western Humanities Review, Two Lines, Words without Borders, and Formes Poétiques Contemporaines. He has degrees in literature, chemistry, and 

science writing from the University of Michigan and Johns Hopkins University and is completing his dissertation in the environmental humanities. 

Franco ‘Bifo’ Berardi is a contemporary writer, media-theorist and media-activist. He founded the magazine A/traverso (1975–1981) and was one of the contributors to Radio Alice, the first 

free radio station in Italy (1976–1978). In the 1980s and 1990s he took part in the promotion of cyberculture. He has been a contributor to Semiotexte (New York), Chimeres (Paris), Metropoli 

(Rome) Musica 80 (Milan), and Archipielago (Barcelona), among others. He has published books about social movements, art, and communication. Among his publications are The Soul at 

Work (2009) Futurability (2015) Fenomenologia del fin (2017), and Breathing (2018).

Gary Charles is an interdisciplinary artist and researcher, working across sound, moving image, installation, performance and conceptual practice. His work typically focuses on 

socio-political concerns, including looking at wealth inequality, hyper-individualism, spatial politics, and artificial intelligence. He also release music under a number of monikers, including 

releases as The Static Hand on High Strung Young. Recent artistic projects include Mosquito Lightning, a conceptual project (in collaboration with Carla Busuttil) dealing with the 

privatisation of policing, macho marketing and the otherworldliness of gated suburbs. The project has been shown as installation, fake TV advert and guerilla advertising campaign.

Jennifer Clary-Lemon is Associate Professor of English at the University of Waterloo. She is the author of Planting the Anthropocene: Rhetorics of Natureculture and Cross Border Networks 

in Writing Studies. Her research interests include environmental and material rhetorics, theories of affect, critical discourse studies, writing and location, and research methodologies. Her 

current research examines infrastructural entanglements of humans and nonhumans as material rhetorical arguments, focusing mandated recovery strategies for species at risk.

David Cotter is currently reading for his PhD in Music (The Collaborative Guitar), at the University of Cambridge under the supervision of Professor John Rink. He previously obtained an 

MPhil in Music Studies (Cantab, 2018) and BA in Music (Dunelm, 2016). In 2019 he gave a world-premiere during the EXPO2 Festival at the University of Oxford, built self-playing guitar 

robots in Norway, co-organised ’The Classical Musician in the 21st Century’ conference at the University of Cambridge, gave lecture-recitals in Hong Kong and Portugal, presented papers in 

Belgium and England, and performed in Ireland, Malaysia, and Singapore.

Isla Cowan holds a degree in English Literature from the University of Cambridge and a Masters in Writing for Performance from the University of St. Andrews. She is currently pursuing a 

PhD, researching Ecological Consciousness in Contemporary Scottish Theatre at the University of Glasgow, with funding from the Arts and Humanities Research Council. Isla also works 

regularly as a playwright, director and performer, with recent performances at The Scottish Storytelling Centre, Royal Lyceum, Assembly Roxy, and The Pleasance.

Derek Curry is an artist-researcher whose work addresses spaces for intervention in automated decision making systems.  His recent work has addressed automated decision-making 

processes used by automated stock trading systems and Open Source Intelligence gathering (OSINT).  His artworks have replicated aspects of social media surveillance systems and 

communicated with algorithmic trading bots.  Derek earned his MFA in New Genres from UCLA's Department of Art in 2010 and his PhD from the State University of New York at Buffalo in 

2018. He is currently an Assistant Professor at Northeastern University in Boston.

Erica Deluchi is an Australian researcher and designer working at the intersection of design and politics. Currently a postgraduate researcher at the Centre for Research Architecture at 

Goldsmiths, Erica also holds a B.Design in Textiles with Honours from the University of Technology Sydney where she has taught design studios. 

Louise Devenish is a contemporary percussionist whose creative practice blends performance, collaboration and artistic research. She develops new percussive works exploring notation, 

post-instrumental practice, performance and collaborative creativity. Louise is a Churchill Fellow, and is Senior Research Fellow and Percussion Coordinator at Monash University. Her 

academic writing focuses on Australian music, gender and music, notation and performance practices in new music.

Stephen Dougherty is Professor of American Literature at Agder University in Kristiansand, Norway. He has published articles and essays on diverse topics: nineteenth- and 

twentieth-century U.S. and British literature, psychoanalytic theory, cognitive science, poststructuralism and contemporary French philosophy, science studies, and science fiction. His work 

has appeared in Configurations, Diacritics, Science Fiction Studies, Psychoanalytic Quarterly, and elsewhere.

Mijke van der Drift lectures at the Royal College of Art, London and the Royal Academy of Art, the Hague. Van der Drift has a chapter in the recent New Feminist Studies: 

Twenty-first-century Critical Interventions (Cambridge University Press 2020), and recently a chapter in The Emergence of Trans (Routledge 2020). Their work is forthcoming with 

Transgender Studies Quarterly. They are working on their book Nonnormative Ethics: the dynamic of trans formation.  They are Research Associate at the University of Cambridge with the 

Revolutionary Papers project.

Aden Evens is Associate Professor of English and Creative Writing at Dartmouth College in Hanover, New Hampshire. After training in software engineering, mathematics, and philosophy, 

his early career work focused on sound studies, yielding a book in 2005, Sound Ideas. His subsequent research develops a critical discourse around the digital, distinguished by its attention 

to the underlying formal principles of digital operation. His 2015 monograph, Logic of the Digital, offers a preliminary account of this research, and he is currently completing The Digital 

and Its Discontents, which musters a pointed argument about the subtle but consequential spread of digital technologies.

Desiree Foerster graduated from the Institute for Arts and Media, University of Potsdam with her thesis “Aesthetic Experience of Metabolic Processes”. Taking on the perspective of process 

philosophy and media-aesthetics, she investigates the impacts of liminal experiences on human subjectivity. She will start her PostDoc at UChicago’s Cinema and Media Department in July 

2020.

Luciana Galliano is a musicologist and scholar in musical aesthetics, and has a prevailing competence in contemporary music. She has taught for years at Venice University Ca’ Foscari and is 

now working as an independent scholar. She collaborated with Luciano Berio for his 1993-94 Norton Lectures and with major Italian and international musicological magazines. Among her 

books are Yōgaku. Japanese Music in the Twentieth Century (Scarecrow Press 2002), The music of Jōji Yuasa (Cambridge Scholars Publishing 2012), Japan Fluxus (Lexington 2019); ed. 

Power, Beauty and Meaning. Eight Studies on Chinese Music (Olschki 2005) and with G. Borio, Music Facing Up to Silence. Writings on Tōru Takemitsu (Pavia UP 2010)

Becca Rose Glowacki is a doctoral researcher at Goldsmiths, University of London. Her research and practice sit at the intersection of critical design, computing, and education. In her PhD 

practice-based work, she is focusing on pedagogical practices for critical technology literacies in nonformal learning spaces. Becca is an associate artist at Knowle West Media Centre, a 

resident of the Pervasive Media Studio, and currently co-curating art and technology festival, Control Shift (https://www.control-shift.network). More information can be found on her website 

(https://www.beccarose.co.uk).

Jennifer Gradecki (US) BFA Sculpture/Psychology, MFA New Genres, PhD Visual Studies, is an artist-theorist whose work facilitates a practice-based understanding of socio-technical 

systems that evade public scrutiny. Her investigations have focused on social science techniques, financial instruments, mass surveillance, and artificial intelligence. She has presented and 

exhibited at venues including Ars Electronica (Linz), New Media Gallery (Zadar), AC Institute (New York), Science Gallery Dublin, The New Gallery (Calgary), Critical Finance Studies 

(Amsterdam), ISEA (Vancouver), ADAF (Athens), and the Centro Cultural de España (México). Her research has been published in Big Data & Society, Visual Resources, and Leuven University 

Press. www.jennifergradecki.com.

Michael Greer (she/her) is entering the third year of her PhD program in Philosophy at The Graduate Center, CUNY. She is an Ethics Fellow at Mount Sinai Hospital, New York. She received 

her joint honors BA in English Literature and Philosophy from Cardiff University in 2015 and her MA in Philosophy from the University of Sheffield in 2017. Michael has interests in feminist 

ethics, social epistemology, critical phenomenology, and philosophy of language. In addition to a commitment to producing “engaged scholarship” within her discipline, she hopes to make 

philosophical contributions to the interdisciplinary fields of bioethics and fat studies.

Lukas Grießl is a 1st year Ph.D. researcher in Sociology at the University of Essex. In his research, he is interested in contemporary controversies in statistics and with the overarching aim of 

understanding the role of ignorance and non-knowledge in the discipline. Before the beginning of his Ph.D., he completed a master’s in ‘Philosophy of the Social Sciences’ at the LSE and a 

master’s in ‘Philosophy and Sociology of Science’ at the University of Exeter. Before this, he completed undergraduate studies in Philosophy, Political Science, and Sociology at the Catholic 

University of Eichstätt-Ingolstadt.

Anthony Gritten has published articles and chapters on Adorno, Bakhtin, Balakirev, Cage, Debussy, Delius, Lyotard, Nancy, Roth, and Stravinsky, and about subjects including alibis, artistic 

research, collaboration, constraints, distraction, empathy, ensemble interaction, entropy, ergonomics, ethics, listening, loopholes, performance, problem solving, recording, technology, 

timbre, and trust.

Ingrid M. Hoofd is an Assistant Professor in the Department of Media and Culture at the Humanities Faculty of Utrecht University, the Netherlands. Her research interests are issues of 

representation, feminist and critical theories, philosophy of technology, game studies, and information ethics. She is the author of Higher Education and Technological Acceleration: the 

Disintegration of University Teaching and Research (Palgrave, 2016), and Ambiguities of Activism: Alter-Globalism and the Imperatives of Speed (Routledge, 2012). Her research analyses the 

ways in which alter-globalist activists, as well as left-wing academics, mobilise ‘speed-elitist’ discourses and divisions in an attempt to overcome gendered, raced, and classed oppressions 

worldwide

Cat Hope is an artist and academic with an active profile as a composer and musician internationally. Cat’s composition practice is engaged with animated notation – graphic music notation 

put into motion using computers. In 2013 she was awarded a Churchill Fellowship to study digital graphic music notations internationally, and is a Fellow of Civitella Ranieri and the Visby 

International Composers Centre. Cat is the co-author of Digital Arts – An introduction to New Media (Bloomsbury, 2014) and is Professor of Music at Monash University. 

Mayu Iida is a translator and PhD candidate in the Department of Media and Communications at Goldsmiths, University of London. Her research interests include feminist technoscience, 

media studies, archival studies and affective politics. Her PhD research involves the hauntological analysis of digital archives on the Fukushima nuclear disaster. Her article “Fukushima: a tale 

about beginnings and ends, or how the disaster has become truly environmental” (2018) and a follow-up blog “Child’s Play” are available on the website of Feminist Review. 

Christina Jauernik studied contemporary dance in Amsterdam, choreography/visual arts practices at Dartington (UK), art/architecture at UdK Berlin and Academy of Fine Arts Vienna, where 

she is Senior Scientist. Since 2012 she has collaborated with Wolfgang Tschapeller on artistic research, exhibition, and publication projects, “Hands have no tears to flow”, Biennale Venice, 

“OSIRIS – World 1”, ORIS House of Architecture Zagreb, lecture series “What beings are we?”, research project and book “INTRA SPACE” (Sternberg Press, 2020), co-curating (with Marina 

Gržinić, Sophie Uitz) “Stories of Traumatic Pasts”, Weltmuseum Wien 2021-2024, co-leading the artistic research project “Unstable Bodies”, with Wolfgang Tschapeller, Vicki Kirby.

Stavros Kousoulas is Assistant Professor of Architecture Theory in the Faculty of Architecture of TU Delft. He has studied Architecture at the National Technical University of Athens and at TU 

Delft. He received his doctoral title cum laude from IUAV Venice participating in the Villard d’ Honnecourt International Research Doctorate. He has published and lectured in Europe and 

abroad. He is a member of the editorial board of Footprint Delft Architecture Theory Journal since 2014.

Kevin LaGrandeur is Professor at the New York Institute of Technology (NYIT), and Fellow of the Institute for Ethics and Emerging Technology.  He also is a co-founder of the NY Posthuman 

Research Group.  Dr. LaGrandeur specializes in technology and culture; Artificial Intelligence and ethics; and literature and science.  He has published 50 articles and media productions and 

several books, and his writing has appeared in both the professional and popular press.  His recent books are Artificial Slaves, which won a 2014 Science Fiction and Technoculture Studies 

Prize, and Surviving the Machine Age (2017), with sociologist James Hughes.

Clare Lesser is lecturer in contemporary performance (music) and voice at New York University, Abu Dhabi. She specialises in the performance of twentieth century and contemporary 

music, having given over sixty world premieres and has made critically acclaimed recordings, including works by Finnissy, Holliger and Rihm, on the Métier label. She is currently engaged 

on performance projects with Michael Finnissy and Hans-Joachim Hespos. She has recently completed a PhD in performance at the University of York where her research interests focus on 

deconstructive approaches to indeterminacy in works by Cage, Stockhausen and Hespos.

Matthew Lovett is a musician and theorist, whose work explores creative processes in music in relation to technology, economics, political ecology and new materialism. His musical 

practice, which is frequently collaborative, engages with improvisation, environmental performance, and audiovisual composition. He is Academic Lead for Music & Sound, and the 

coordinator for the Centre for Research in Audiovisual and Techonomic Environments (CReATE), at the University of Gloucestershire.

Teelin Lucero is a second-year graduate student in philosophy at Emory University. She is interested in space, place, and modes of territoriality. So far, she has worked primarily in decolonial 

philosophy, Latin American philosophy, and Heidegger.

Cristian Mariani is Postdoctoral Researcher in Philosophy of Physics at the Institut Néel (CNRS, Grenoble), where he works on a project on the Metaphysics of Entanglement. He earned his 

PhD in January 2020 at the University of Milan, where he was supervised by Giuliano Torrengo (Milan), Jonathan Tallant (Nottingham), and Claudio Calosi (Geneva). His main research 

interests are in the metaphysics of science, in the philosophy of physics, and in philosophy of time. In particular, he enjoys thinking about the possibility of the world being genuinely 

indeterminate.  And quantum mechanics, he believes, provides many examples of why and how it could actually be so.

Lilly Markaki (b.1991, Athens, Greece) is a PhD candidate in Media Arts at Royal Holloway, University of London. In 2014, she graduated from the University of Glasgow’s Art; Politics; 

Transgression: 20th Century Avant-Gardes MLitt programme, having previously received a B.A. in Art History from the same institution. Her current research includes and extends to a variety 

of topics, incorporating branches of philosophy, political theory, aesthetics, science and technology. 

Jernej Markelj is a researcher and teacher in philosophy and sociology located in Cardiff, Wales. His main area of expertise are theories of affective materialism put forward by thinkers such 

as Spinoza, Nietzsche, Freud, Deleuze and Guattari, and others. He draws on these theories to explore political and ethical aspects of contagion, addiction and other affective phenomena. 

He completed my AHRC-funded PhD in Critical and Cultural Theory at Cardiff University in 2020, with a thesis on Gilles Deleuze and his ethics of immanence. 

Nancy Mauro Flude’s research contributes to the interdisciplinary space of performance art, feminist science and technology studies. She advances broader understandings of emergent 

technologies as they arise as key actors in our embodied lives. Her recent writings about how somatic and digital literary can be brought about by an aesthetic application of networking 

infrastructure: are: ‘Performing with the Aether: An Aesthetics of Tactical Feminist Practice’ in The Routledge Companion to Mobile Media Art (2020) ‘Command-line Incantations’ Art + 

Australia Journal Issue 6.; ‘Experiential Prototyping’ in Intersecting Art and Technology Practice: Techne/Technique/Technology (2018) Routledge. She leads the holistic computing network, 

RMIT University. 

Afshin Mehrpouya is an associate professor of accounting and management control systems at HEC Paris. Trained as a medical doctor in Iran, Afshin also holds an MBA and PhD in 

management. His research is broadly in role of performance measurement in transnational governance. He currently studies the construction and use of different calculative knowledge 

forms such as rankings and ratings in transnational governance regimes. He is a member of the editorial board of Accounting, Organizations and Society. Prior to starting his academic 

career Afshin had years of experience in the design of environmental and social rankings and ratings.

Hadi Mehrpouya is a critical designer and a lecturer in computer games technology at Abertay University. His work and research interests have always been at the intersection between 

individuals, data and society. He recently completed his PhD in Design at University of Edinburgh where he produced a body of work revealing and investigating surveillance economies 

and its relation to knowledge monopolies. His critical design works have won awards and have been exhibited at national and international festivals and galleries.

Olga A. Moskvitina graduated from the Faculty of Pedagogy and Psychology at the Moscow Pedagogical State University. She received the degree of PhD of Psychology and the title of 

Associate Professor at the Psychological Institute of the Russian Academy of Education. She has held a job at the Institute since becoming a postgraduate student there and currently holds 

the position of senior researcher in a laboratory. Her professional interests are related to studying different aspects of how people cope with difficult life situations. Currently she is 

researching how teenagers cope with difficulties in school amid the systematic digitalisation of education.

Wolfgang Muench holds the position of Dean, Learning, Teaching & Research at LASALLE College of the Arts Singapore. He studied Fine Arts in Stuttgart and Vienna, and joined the ZKM 

Centre for Art and Media Karlsruhe in 1996 as software designer at the institutes of Visual Media, Music and Acoustics. He taught Media Art at Merz-Academy Stuttgart, the Hong Kong Art 

Centre, and LASALLE, and was Artist-in-Residence at ZKM, ARS Electronica and IAMAS Japan. His interactive media art works were exhibited across Europe, America and Asia. In 2004, he 

was appointed Dean, Faculty of Media Arts at LASALLE Singapore.

Mantra Mukim is a Chancellor’s PhD-candidate in the Department of English & Comparative Literary Studies at the University of Warwick. His research interests are Samuel Beckett, 

Twentieth-Century French Philosophy, theories of time and failure.

Peeter Müürsepp has his PhD from the University of Vilnius. He has been visiting fellow at outstanding academic centres like LSE, Helsinki Collegium for Advanced Studies, Shanghai 

University, Al-Farabi Kazakh National University and others. Since 2011, Peeter Müürsepp is the Chairperson of the Estonian Association for the History and Philosophy of Science. In 2013 Dr 

Müürsepp founded the journal Acta Baltica Historiae et Philosophiae Scientiarum and has acted as its editor-in-chief ever since. In 2016, Peeter Müürsepp was elected corresponding 

member of the International Academy of the History of Science. His permanent affiliation is with Tallinn University of Technology.

Daniel Nemenyi is a lecturer in the Department of Digital Humanities at King’s College London. His MA and PhD were undertaken at the Centre for Research in Modern European 

Philosophy. His dissertation was completed under the supervision of Prof. Howard Caygill, and it was titled What is an internet? Norbert Wiener and the Society of Control. It was examined 

by Prof. Éric Alliez (Kingston, Paris 8) and Dr Bernard Geoghegan (KCL) in 2019 and is currently being prepared for publication. He is also an editor of the journal Radical Philosophy, as well 

as its website engineer.

Marcel O’Gorman is Professor of English, University Research Chair, and Director of Critical Media Lab at the University of Waterloo. He is the author of E-Crit (U of Toronto Press) 

Necromedia (U of Minnesota Press) and Making Media Theory (Bloomsbury). He is also a practicing artist with an international portfolio of installations and performances. O’Gorman’s work 

interweaves media theory with the creation of objects-to-think-with that provoke reflection on technocultural being.

Juno Hoay-Fern Ooi is a PhD candidate in the English Department of the University of Malaya. Her doctoral thesis studies the destabilizing processes of Georges Bataille’s 

anti-philosophical informe and the myriad ways the informe operates through post-WWII Japanese, English and French literature. She is also currently onboard Site and Space in Southeast 

Asia, a three-year project funded by the Getty Foundation that allows her to explore the art and architectural history of Penang and Yangon. Her research looks at the hauntological 

processes of national myth-making and the politics of commemoration and memorialization in relation to material monuments and sites. 

Helen Palmer is a writer, performer and theorist. She works as a Senior Scientist at the Department for Architecture Theory and Philosophy of Technics at the Technical University Vienna. She 

is the author of Deleuze and Futurism: A Manifesto for Nonsense (Bloomsbury, 2014) and Queer Defamiliarisation: Writing, Mattering, Making Strange (Edinburgh University Press, 2020). 

Martin Patrick is a critic, historian, and contributor to a wide variety of publications. His book Across the Art/Life Divide: Performance, Subjectivity, and Social Practice in Contemporary Art 

was published in 2018. His chapter “Exploring Posthuman Masquerade and Becoming” was included in Animism in Art and Performance (2017). He is currently co-editing a special issue on 

Fluxus for the journal OnCurating. Martin has been a writing resident at the Banff Centre for Arts and Creativity and a Visiting Assistant Professor at the University of Chicago. He is an 

Associate Professor of Art at Massey University in Wellington, New Zealand. 

Sascia Pellegrini was trained in percussion, piano, and composition at the Italian Conservatory G. Puccini in La Spezia and at IRCAM in Paris. He has performed in Europe, China, Japan, 

Singapore, and Hong Kong, where he lived for six years before moving to Singapore. He has conducted courses at the Academies and Universities of Hong Kong, Singapore and Shanghai 

(China). His contributions and articles have been featured in Open Space Magazine (NY), Momm Dance magazine (Korea), South China Morning Post (HK), Culture Magazine (HK), etc. Sascia 

is Composition Teacher at The School of the Arts of Singapore.

Georgia Perkins is a PhD researcher in the Visual Cultures department at Goldsmiths University. Her work critically examines touch beyond close proximity in relation to quantum 

entanglements, parallelism and symbiogenesis. Her research looks to writers of New Materialism, Environmental Humanities and Post-posthumanism, to think of intimacy, kin-making, and 

trans-corporeality across multispecies.  Perkins currently has a residency as part of the ‘Intelligence Debiased’ programme at Exposed Arts Projects. She has recently published an E-Flux 

reader on 'Dizziness', and worked on a series of performative workshops called ‘Dizzying Feeling of Touch’ in collaboration with artist-researcher Ofri Cnaani and Sirius Arts Centre.

 

Franziska Pilling is a PhD Design Candidate at Lancaster University. Her research, funded by the PETRAS IoT hub, is concerned with making algorithmic intelligence and its associated 

systems, processes and misconceptions, more legible to users and designers through alternative design practices such as Speculative Design with Philosophy.

Andreas Pirchner is a musicologist, designer, and programmer specializing in contemporary audiovisual forms of art at the intersections of art and science. Currently, he is a researcher at 

the artistic research project “Gamified Audiovisual Performance and Performance Practice”, funded by the Austrian Science Fund. He has published on contemporary electro-acoustic music, 

generative and gamified art, film music history, and audience perception research. He has given lectures on researching gamified audiovisual performances in New York and Kyoto. He 

strongly focusses on exploring generative, algorithmic, and data-driven forms of design in his visual work and teaches Creative Programming at Art University Linz.

Jo Pollitt is an interdisciplinary artist and scholar, whose work is grounded in a twenty-year practice of improvisation across multiple publishing platforms. As dancer, choreographer, writer 

and dramaturg, her work has been presented locally and internationally including Perth Festival, Australia, Movement Research @Judson Church, New York, and Performing, Writing, New 

Zealand. Jo is co-founder and director of the creative arts publication BIG Kids Magazine, co-founder of the feminist research collective The Ediths at Edith Cowan University and 

artist-researcher with #FEAS -Feminist Educators Against Sexism. A Postdoctoral Research Fellow at Edith Cowan University, School of Education.

Stephanie Polsky is an interdisciplinary writer and academic whose work focuses on political economy, cultural identity, and the revelatory points of intersection held between the two. 

Most recently she has worked at California College of the Arts in the areas of Critical Studies and Diversity Studies. She is the author of the books Of Posthuman Bondage: The Algorithmic 

Plantation, “Smart” Species, and Cognitive Apprehension (forthcoming 2021), The End of the Future: Governing Consequence in the Age of Digital Sovereignty, Ignoble Displacement: 

Dispossessed Capital in Neo-Dickensian London and Walter Benjamin’s Transit: A Destructive Tour of Modernity.

Radek Przedpełski is an artist and visual culture scholar lecturing in interactive digital media at Trinity College Dublin. He recently curated, together with Laura U. Marks, the programs of 

sustainable media art at Small File Media Festival hosted by Simon Fraser University. Radek co-edited a volume on Deleuze, Guattari and the Art of Multiplicity forthcoming from Edinburgh 

University Press (October 2020). He co-organised at TCD international conferences on Deleuze, Guattari and aesthetics (2016, 2018) and on art in the Anthropocene (2019). Radek's research 

interests include post-digital media in the Anthropocene and its interstices of the environment, science and technology.

Andrej Radman has been teaching design and theory courses at TU Delft Faculty of Architecture since 2004. A graduate of the Zagreb School of Architecture in Croatia, he is a licensed 

architect and recipient of the Croatian Architects Association Annual Award for Housing Architecture in 2002. Radman received his master’s and doctoral degrees from TU Delft and joined 

Architecture Theory Group as assistant professor in 2008. He is an editor of the peer-reviewed journal for architecture theory Footprint. His research focuses on new-materialist ecologies 

and radical empiricism. Radman’s latest publication is Ecologies of Architecture: Essays on Territorialisation (EUP, forthcoming).

Gi Taek Ryoo is Professor of English at Chungbuk National University, Korea. He has published a number of articles on poetry and science, such as ‘Cybernetic Warfare: The Cold War 

Poetics of Elizabeth Bishop’ and ‘Wallace Stevens: Chaos, Complexity, and System of Self-reference’. He is particularly interested in the parallel development of poetry and science in the 

twentieth century. Recently, he is working on ecopoetics of experimental language poetry and the poetry of Anthropocene.

Kristupas Sabolius is professor of philosophy at the Institute of Philosophy of Vilnius University (Lithuania) and research affiliate at MIT Climate Visions. His recent publications include 

Swamps and the New Imagination. On the Future of Cohabitation in Art, Architecture, and Philosophy (2020, eds. Nomeda & Gediminas Urbonas, Kristupas Sabolius, MIT Press, Sternberg 

Press), Proteus and the Radical Imaginary (2015, Bunkier Sztuki, CAC) and The Imaginary (2013, Vilnius University Press). Sabolius is also an active public intellectual and a writer of novels, 

theatre plays and film scripts, including The Gambler (2014) and Invisible (2019), both co-written with director Ignas Jonynas.

Craig J. Saper, a Professor at UMBC, has published Artificial Mythologies; Networked Art; The Amazing Adventures of Bob Brown (in Fordham UP's Empire State series on New York 

culture); and, with his pseudonym dj Readies Intimate Bureaucracies: a manifesto. He has co-edited scholarly collections on: Electracy; Imaging Place; Drifts; Mapping Culture Multimodally; 

and, edited and introduced six critical editions, including five with Roving Eye Press: The Readies; Words; Gems; 1450-1950; and Houdini. And, in 2020 co-edited, introduced, and 

annotated the contributors section of the 1931 Readies for Bob Brown's Machine: A Critical Facsimile Edition with Edinburgh University Press. He has published chapters and articles on 

digital culture, and built readies.org. He co-curated TypeBound (on typewriter and sculptural poetry), and was the co-founder of folkvine.org. Roving Eye Press books (all free as downloads) 

and links to two other books. http://rovingeyepress.umbc.edu/

Hannes Schumacher is a philosopher, artist and publisher based in Berlin and Athens. He was born in Papua New Guinea and has studied philosophy in Heidelberg, Cairo, Delhi, and 

Berlin. In 2019 he started his PhD, a cross-cultural study on the concept of Chaos, under the supervision of Alexander García Düttmann at University of the Arts Berlin (UdK). Since 2014 he 

has published numerous books on philosophy & art and has organized various events & site-specific exhibitions in Berlin and Athens. He is the founder of the Berlin-based publishing house 

Freigeist Verlag, co-founder of the artspace Chaosmos_/79Au in Athens and member of the artistic collective Vandaloop.

Christian Schwinghammer studied Political Science with a focus on Political Theory at the Free University Berlin, and is currently a PhD Student at the Research Group SENSING: The 

Knowledge of Sensitive Media in Potsdam (University of Potsdam, University of Applied Sciences Potsdam (FHP), Film University Babelsberg KONRAD WOLF, ZeM – The Brandenburg Centre 

for Media Studies). In his doctoral project, he deals with questions of alterity in the context of the recent theoretico-practical turn to the ontological premises of indeterminacy and 

relationality. His research interests lie in theories of alterity, ontology and metaphysics, media philosophy, and media aesthetics.

Undine Sellbach is a Senior Lecturer in Philosophy at the University of Dundee. Her research brings together philosophy, feminism, ethology, psychoanalysis, art and performance to rethink 

the entanglements of a more-than-human world. She is co-editor of The Edinburgh Companion to Animal Studies (2018) and is currently completing a book on the speculative ethologies of 

Jakob von Uexküll. Alongside her academic writing, she makes philosophy performance works and is the author of the children’s book The Floating Islands (2006). 

Sha Xin Wei, PhD, is Professor at Arizona State University, and directs the Synthesis Center for transversal art, philosophy and technology. He is also Professor at the European Graduate 

School, Fellow of the ASU-Santa Fe Institute Center for Biosocial Complex Systems, and Senior Fellow of Building 21, McGill University. Sha’s art and scholarly work range from gestural 

media, movement arts, and realtime media installation through interaction design to critical studies and philosophy of technology. He has published in the areas of computer science, 

human computer interaction, philosophy, media arts, experimental music and performance, science and technology studies, including the book Poiesis and Enchantment in Topological 

Media (MIT). He is an associate editor for AI & Society, and serves on the Governing Board of Leonardo International Society for the Arts, Sciences and Technology.

Alesja Serada graduated from the BA and MA (2019) programmes in Cultural Studies at the European Humanities University (Vilnius, Lithuania) with a specialization in Visual Culture. Before 

that, they gained a Specialist's Diploma in Oriental Philology (2006) at the Belarusian State University (Minsk, Belarus). Currently they are a researcher and a PhD student at the University of 

Vaasa, Finland, where they study value and meaning in applications of blockchain. Truthful to their Belarusian origin, their research interests revolve around exploitation, deception, violence, 

horror, Machiavellian ethics and other non-banal evils. 

Dominic Smith is Senior Lecturer in Philosophy at the University of Dundee, where he researches philosophy of technology. Dominic is interested in bringing the continental tradition in 

philosophy to bear on philosophy of technology and media. He is a member of the Scottish Centre for Continental Philosophy. Dominic’s latest book is Exceptional Technologies: A 

Continental Philosophy of Technology. His current project involves thinking about how philosophy of technology can be broadened to speak to issues in philosophy of education, design, 

and creativity, with a focus on the work of Walter Benjamin.

Owen F. Smith is the Director of the Intermedia Programs at the University of Maine. He has held a professorship in the Department of Art and New Media. He has taught at the University of 

Maine since 1991. During this time, he was a co-founder of the New Media Program (1992), the Intermedia Program (2008), and the Director of the Innovative Media, Research and 

Commercialization Center (2010-2019). He is both an author and an artist. He is the author of the book Fluxus: History of an Attitude and numerous essay articles and his artistic work has 

been presented in over 90 national and international venues. His achievements have been recognized by the University of Maine by being awarded the Presidential Outstanding Teaching 

Award (2000), the Presidential Research and Creative Achievement Award (2009), and the Alston D. and Ada Lee Correll Chair in New Media (2012).

Amélie Berger Soraruff is a fellow of the Scottish Center for Continental Philosophy and teaches at the University of Dundee, UK. She also lectured for the Melbourne School for 

Continental Philosophy. Recently, she co-translated Bernard Stiegler’s first article, ‘Technologies of Memory and Imagination’, for the journal Parrhesia. She has a forthcoming book chapter 

on Michel Foucault’s technics of the self due to be published with Bloomsbury and an article on Stiegler and the Frankfurt School soon to be released with the Cultural Politics journal. Her 

areas of interest include French Philosophy, Media Theory, Phenomenology and Aesthetics. 

Doug Stark is a Ph.D. student in the English Department at the University of North Carolina, Chapel Hill. His dissertation – tentatively titled Playing with Habit – addresses how twentieth to 

twenty-first-century commercial and artistic ludic forms can be said to capacitate players through repeated practice: producing persistent habits of perception, opening-up new vistas for 

value extraction, and, ultimately, intervening in world-making processes. He has forthcoming and published work in Extrapolation (2020), Playing the Field: Video Games and American 

Studies (2019), Encyclopedia of Video Games (est. 2020), and the Journal of Gaming & Virtual Worlds (2020), and Post45 (est. 2020).

Adrien de Sutter is an ESRC-funded doctoral candidate in the Department of Sociology at Goldsmiths, University of London. His research is an investigation into the problem of cosmology; 

the challenge that many cosmologies as modes of inquiry appear to respond to. Focussing primarily on the scientific practice of modern physical cosmology – a growing field of study that 

many see as providing physics with its most promising avenues of discovery – his project asks what it means for our story of the cosmos to have become a science, and what that leaves for 

other modes of cosmological inquiry. 

Vladimir Tasić is a Professor of Mathematics at the University of New Brunswick, Canada. He has been actively engaged in the faculty union and recently completed his term as president of 

the faculty association. He is the author of Mathematics and the Roots of Postmodern Thought (Oxford UP 2001), among other publications. His research interests include constructively 

exploring points of contact between mathematics and continental philosophy, in particular the role of mathematics in the work of Alain Badiou. 

Giuliano Torrengo is currently an associate professor at the Department of Philosophy at the State University of Milan and a Research Fellow at the Autonomous University of Barcelona. His 

current focus of interest is the connection between temporal experience and the fundamental features of temporal reality. On the one hand, he is developing an account of temporal 

experience that aims at being empirically plausible and compatible with the B-theory. On the other hand, he is exploring alternative metaphysics to standard A- and B-theory.

Emiddio Vasquez is a Cypriot-Dominican artist and musician, and a PhD candidate at Arizona State University’s Media Arts and Sciences program. He has a formal training in mathematics 

(Miami University) and philosophy (CRMEP). He currently divides his time between Phoenix, AZ and Cyprus. His research investigates how digitality informs matter and challenges the “new 

materialism” revival, both philosophically and in practice.

Dylan Vaughan is a doctoral candidate at the Centre for the Study of Theory and Criticism at the University of Western Ontario, Canada. His doctoral research attempts a re-reading of 

Jean-François Lyotard, a neglected figure within 20th century French philosophy. In particular, he is interested in emphasizing the speculative strands of Lyotard’s thinking, which have 

withered due to an over-emphasis on his critical and political texts by secondary literature. In addition, he is currently one of the translation editors for the interdisciplinary journal Chiasma: 

A Site for Thought.

Filip Vostal works as a research associated at the Institute of Philosophy of the Czech Academy of Sciences. His research interests encompass sociology of time, science & technology 

studies (STS), critical social science, and numismatics (notaphily). He is an author of several articles about the shifting temporality in/of academia and science, broadly conceived, and author 

of Accelerating Academia: The Changing Structure of Academic Time (Palgrave, 2016). He is editor of a forthcoming volume Inquiring into Academic Timescapes (Emerald, 2021). Currently 

he runs a project that examines temporality of knowledge production in x-ray free electron laser physics. He teaches several STS courses at Charles University.

Joel White completed his PhD, ‘Of Logomachia: Artaud, Energy and the Dissipation of Form’, at King's College London and holds a double European Masters in Contemporary European 

Philosophy at Kingston University (CREMP) and Paris VIII (Saint-Denis). Recent work includes articles on Artaud and Kant in Performance Philosophy, Shakespeare and Walter Benjamin in 

Angelaki; and Plato and Simondon in Pli: The Warwick Journal of Philosophy. He is currently translating Artaud’s Revolutionary Messages for Bloomsbury Academic.

Ashley Woodward is a Senior Lecturer in Philosophy at the University of Dundee. He was a founding member of the Melbourne School of Continental Philosophy, and is an editor of 

Parrhesia: A Journal of Critical Philosophy. His research interests include existential meaning, Nietzsche, twentieth and twenty-first century French philosophy, aesthetics, and philosophy of 

information. His publications include the books Nihilism in Postmodernity  (Davies Group, 2009), Understanding Nietzscheanism (2011), and Lyotard and the Inhuman Condition (EUP 2016), 

and the co-edited volumes Gilbert Simondon: Being and Technology (EUP 2012), and Acinemas: Lyotard’s Philosophy of Film (EUP 2016). 

Xinyi Xie is an interdisciplinary artist and architect currently studying in the MA Research Architecture program at Goldsmiths, University of London. Her shared architectural practice, AXX, 

won Top 25 in the 2018 NOVA Design Award for the project Liquid Living. She holds a B.F.A. from Washington University in St. Louis, Missouri (USA), graduating with majors in Fine Arts, Art 

History, and Economics.

Martin Zeilinger (PhD University of Toronto; currently Senior Lecturer in Computational Art & Technology at Abertay University) is a Dundee-based researcher and curator. With an 

interdisciplinary background in media theory, comparative literature, and legal theory, Martin’s interests include appropriation-based experimentation with emerging technologies in digital 

art, and political economies of new media. Recent work has focused in particular on critical approaches to artificial intelligence and financial technologies. The presented paper sketches out 

ideas elaborated in a forthcoming monograph, Portrait of the Artist Without Agency: AI Art in the Age of Intellectual Property (meson press).

David Zeitlyn has been working with Mambila people in Cameroon since 1985. His research covers religion, sociolinguistics and vernacular photography. Spider divination has been a 

recurrent topic which has been tackled in several different ways as reflected in his 2020 book: Mambila Divination: Framing Questions, Constructing Answers (Routledge). A java based 

simulation is online: era.anthropology.ac.uk/Divination/Spider. This has been validated by diviners in Cameroon.
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